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THE PASSION OF JESUS CHRIST
Whoever sees the suffering of the Son 
of Man sees God in an inhuman world.
Jurgen Moltmann
The passion and resurrection of Jesus are the central mysteries 
of Christianity. It isn't surprising, then, that over the centuries 
artists have portrayed these events more often than any others 
in the gospels. Nor is it surprising either that many of the 
biblical prints collected at La Salle in recent years should be 
representations of these events. With striking examples by Durer, 
Schaufelein, Rembrandt, Cal lot, and others, in fact, the current 
exhibit offers the very best material in the Gallery's print room.
And one is tempted to let the prints simply speak for them­
selves, rather than attempt to summarize the abundant scholarship 
on these biblical scenes in such a brief catalogue as this. Per­
haps, though, a few remarks about three of the events —  the 
flagellation of Christ, his death on the cross, and descent from 
the cross -- may suggest some of the key changes in the iconography 
of the Passion taking place during the sixteenth and seventeenth 
centuries, the period of our exhibit.
2
The FIagel1 at ion
Then Pilate saw that he was making no impression, 
that in fact a riot was imminent. So he took 
some water, washed his hands in front of the 
crowd and said, "I am innocent of this man's 
blood. It is your concern." And the people, 
to a man, shouted back, "His blood be on us 
and on our children!" Then he released Barabbas 
for them. He ordered Jesus to be first scourged 
and then handed over to be crucified. Matthew 
27, 2k~Z6
While the accounts of John and Luke suggest that Pilate's 
order to have Jesus scourged was really an attempt to save him 
from crucifixion, Matthew and Mark indicate, probably more 
accurately, that scourging was the first step in the sentence.
But none of the evangelists give any details. Louis Reau, one 
of the chief students of biblical iconography, has indeed remarked 
that the brief phrase "was scourged" gave rise, more than any other 
so brief in the Bible, to a detailed imagery in the artistic 
imagination of the scene.
The scene, for example, is usually set with indoor architectural 
detail, presumably of an imagined Praetorium, and it is not very 
long before a column for the scourging becomes a central feature, 
perhaps under the influence of the relic venerated at both Jerusalem 
and Rome. But from the highly stylized and balanced scene in 
earlier treatments, of Christ placed between two mocking executioners 
with raised whips, there come increasingly realistic details. 
Moreover, during the Renaissance artists seem often distracted 
from the central fact of Christ's suffering by the chance to do 
naturalistic studies of the muscle-bound soldiers.
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In presenting any gospel scene, of course, the artist is faced 
with the difficulty of showing Christ as fully human while somehow 
suggesting his divine nature as well. But here at the beginning 
of his physical torture, the challenge is to show one who is to 
become "a worm and no man." And most frequently the artist opts 
to preserve relatively untouched the human beauty of the Saviour, 
to avoid the ultimate horror of the Creator attacked by his 
creatures. It was the Franciscan piety of the Middle Ages that 
identified with the bloody suffering of the scourging (and sur­
vived mainly in the Hispanic cults of the flagellantes and their 
primitive art), but relatively few later artists were inspired 
by it all to achieve the pity and terror of this first act in the 
Christian tragedy.
The Crucifixion
When the sixth hour came there was darkness over 
the whole land until the ninth hour. And at the 
ninth hour Jesus cried out in a loud voice,
"Eloi, Eloi, lama sabachtani?" which means, "My 
God, my God, why have you deserted me?" When 
some of those who stood by heard this, they 
said, "Listen, he is calling on Elijah." Some­
one ran and soaked a sponge in vinegar and, 
putting it on a reed, gave it to him to drink 
saying, "Wait and see if Elijah will come to 
take him down." But Jesus gave a loud cry and 
breathed his last. Mark 15, 33_37
Much the same charge can be brought against later conceptions 
of the crucifixion scene. If not the only, the Isenheim alter- 
piece of Matthias Grunewald is certainly the major, exception 
to the basic Renaissance tendencies. "During the Middle Ages 
and also for Grunewald," says Hans-Ruedi Weber, "Christ on the cross
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was the incarnate God. For the artists of the Renaissance, however, 
Christ became more and more the divine man who heroically suffered 
death and, who even in his dying remains beautiful."
If northern European artists like Diirer and Schaufflein did 
not move as far in this direction as their Italian counterparts, 
they were even more open to another tendency, that of dramatizing 
the events of Calvary, especially with the addition of crowds.
This last element may possibly derive from the mystery plays of 
the Middle Ages (Oberammergau being the principal survivor) in 
which the very human faces of one's neighbors became identified 
with the principals of the Passion narrative, the whole village 
became involved, and the sacred mysteries became again a part of 
daily life. With the crowding of the scene came even more elements 
of the purely symbolic: the sun and moon, to the left and right 
of the crucified Lord of creation; Adam's skull beneath the cross; 
the Lamb as sacrificial victim; Old Testament scenes, treated 
especially by the Reformers together with the crucifixion, to 
emphasize the triumph of Gospel grace over the Old Law.
The Descent from the Cross
It was now evening, and since it was Preparation 
Day (that is, the vigil of the Sabbath), there 
came Joseph of Arimathea, a prominent member of 
the Council, who himself lived in the hope of 
seeing the kingdom of God, and he went boldly to 
Pilate and asked for the body of Jesus. Pilate, 
astonished that he should have died so soon, 
summoned the centurion and inquired if he was 
already dead. Having been assured of this by 
the centurion, he granted the corpse to Joseph
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who brought a shroud, took Jesus down from 
the cross, wrapped him in the shroud and 
laid him in a tomb which had been hewn out 
of the rock. Mark 15, k2-k6.
Although it entered the history of Christian art rather late, 
that is in the ninth century, the incident of the Descent was 
affected by the same tendencies discussed here already as character­
istic of the Middle Ages and the Renaissance. While Nicodemus is 
mentioned by another gospel account, the figures of John, Mary 
Magdalene, and Mary the Mother of Jesus are added by the artists 
to this scene, together with various assistants. Over the centuries 
these figures move from a rather detached and individual grief in 
the situation to a more passionate and active involvement as the 
nails are removed and Christ is lowered from the cross. In earlier 
versions the process seems more simple, but the drama and difficulty 
of the task is increased with the introduction of ladders and the 
increased height of the cross. Even with this complexity, it is 
instructive to compare the baroque emotion of a Rubens in his 
involuted arrangement of figures, as reverent and tenderly caring 
as they may be, with the understated but grieving gestures which 
Rembrandt supposes in the dark night of his Descent. Having 
lived as deeply with the Bible as he did, the older Rembrandt now 
sees in faith that the divine light falls not on human power and 
glory as such but on man in his misery, on Christ as the suffering
servant:
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Without beauty, without majesty (we saw him), 
no looks to attract our eyes; 
a thing despised and rejected by men, 
a man of sorrows and familiar with suffering, 
a man to make people screen their faces; 
he was despised and we took no account of him. 
And yet ours were the sufferings he bore, 
our sorrows he carried.... 
he was pierced through for our faults 
crushed for our sins.
On him lies a punishment that brings us peace, 
and through his wounds we are healed.
Isaiah 53, 2-3
Brother Daniel Burke, F.S.C.
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Biblical texts are from the Jerusalem Bible.
CATALOGUE
The quotes below are taken from the King James Version of the 
Holy Bible. The prints which have no biblical quotes relate to 
images which were inspired by expansions of the biblical texts 
described in medieval apocryphal literature.
1. Jacques Cal lot (1592-1635), French
The Last Supper
From the Large Passion series, (begun c. 1618 
but never completed)
i/i i i
Etching and engraving 76-G-642
"And as they were eating, Jesus took the bread and blessed it, 
and broke it, and gave it to the disciples and said, Take, eat;
This is my body. And he took the cup and gave thanks and gave it 
to them, saying, Drink ye all of it, for this is my blood of the 
new testament, which is shed for many for the remission of sins.
But I say unto you, I will not drink henceforth of this fruit of 
the vine, until that day when I drink it new with you in my Father's 
kingdom." (Matthew, 26)
2. Jacques Cal lot (1592-1635), French
Christ Washing the Apostles' Feet 
From the Large Passion series, c. 1618
Etching and engraving 76-6-640
"He riseth from Supper, and laid aside his garments; and took a towel 
and girded himself. After that he poureth water into a basin, 
and began to wash the disciples'feet, and to wipe them with the 
towel wherewith he was girded." (John, 13)
3. Workshop of Michael Wolgemut? (1434-1519), German
Agony in the Garden of Gethsemane, Late 15th century
Woodcut 76—B—1(f)33
"And there appeared an angel unto him from heaven, strengthening 
him. And being in an agony he prayed more earnestly, and his sweat 
was as if it were great drops of blood falling down unto the ground." 
(Luke, 22)
if. Hans Sch'aufelein (c. 1^80—1538/^0), German 
Betrayal of Christ
Woodcut from the Speculum Passipnis domlni nostri Jhesu 
Christi. By Doctorem Udalricum Pinder, Nuremberg, 1507.
First edition.
77-G-733
"And immediately, while he yet spoke, someth Judas one of the 
twelve, and with him a great multitude with swords and staves from 
the chief priests and the scribes and the elders. And he that 
betrayed him had given them a token saying, Whomsoever I shall 
kiss, that same is he, take him and lead him away safely ..."
(Mark, 1if)
"And, behold, one of them which were with Jesus stretched out his 
hand, and drew his sword, and struck a servant of the high priest's 
and smote off his ear. Then said Jesus unto him, Put up again thy
sword into his place: for all they that take the sword shall perish 
with the sword." (Matthew, 26)
5. After Hendrik Goltzius (1558-1617), Dutch 
16th Century Copy
Christ Before Pilate, 1596 
From the Passion series
Engraving 76-B-1(f)3
"When the morning was come, all the chief priests and elders of 
the people took counsel against Jesus to put him to death, and when 
they had bound him, they led him away, and delivered him to 
Pontius Pilate the governor." (Matthew, 27)
6. Jacques Cal lot (1592-1635), French
Christ Before Pilate
From the Large Passion series, c. 1618
i / i  i
Etching and engraving 76-G-644
"When Pilate saw that he could not prevail nothing, but that rather 
a tumult was made, he took water, and washed his hands before the 
multitude, saying, I am innocent of the blood of this just person: 
see ye to it." (Matthew, 27)
7. Albrecht Durer (1471-1528), German
The FI age!1ation, 1512
From the Engraved Passion series
Engraving 76-B-1(f)-2
8. Attributed to Eustache LeSueur (1617-1655), French
Flagellation of Christ
Sanguine 73-D-51
"Then Pilate therefore took Jesus, and scourged him." (John, 19)
"They bound him to a column like a criminal and struck him savagely 
with rods and whips, so that in his entire body no part was left 
whole or sound, and his precious blood flowed out in rivulets." 
(Mirror of Men's Salvation)
9. Jacques Cal lot (1592-1635), French
The Crowning of Thorns
From the Large Passion series, c. 1618
11 / 1 v
Etching and engraving 76-G-645
"And when they had plated a crown of thorns, they put it upon his 
head, and a reed in his right hand: and they bowed the knee be­
fore him, and mocked him saying, Hail, King of the Jews!"
10. Albrecht Durer (1471-1528), German
The Mocking of Christ, c. 1508/9 
From the Small Passion series
Woodcut 76-G-595
"And the men that held Jesus mocked him, and smote him. And when 
they had blindfolded him, they struck him on the face, and asked 
him, saying, Prophesy, who is it that smote thee? And many other 
things blasphemously spake they against him." (Luke, 22)
11. Martin Fr^minet (1567-1614), French
Ecce Homo (Christ Presented to the People)
Ink and sepia wash, heightened with white 73-D-52
Study after the fresco (1565) by Taddeo Zuccaro in The 
Capella Mattei, Santa Maria della Consolazione, Rome.
"Then came Jesus forth, wearing the crown of thorns and the purple 
robe. And Pilate saith unto them, Behold the Man!" (John, 19)
12. Lucas van Leyden (1494-1538), Flemish
Soldiers Giving Drink to Christ Before the 
Crucifixion, 1513
Engraving 76—B—1(F)6
"And when they were come unto a place called Golgotha, that is 
to say, a place of a skull, they gave him vinegar to drink mingled 
with gall: and when he had tasted thereof, he would not drink." 
(Matthew, 27)
13. Jacques Cal lot (1592-1635), French
The Carrying of the Cross (Stations 6 and 7)
From the Large Passion series, c. 1618
i/i i i
Etching and engraving 76-G-641
14. Jacques Cal lot (1592-1635), French
The Nailing to the Cross (Station 11)
From the Large Passion series, c. 1618
i / i i
Etching and engraving 76-B-639
15. Attributed to Theophile (Trophieme) Bigot ( c. 1600-after 1650), 
French
Called Trufamond of Maestro Jacopo?
Angel Watching Over the Dead Christ
Oil on canvas 77-P-200
One is struck by the physical immediacy and simplicity of approach 
in this painting. Although little is yet known concerning his 
life, Bigot belongs to the dramatic aspect of Baroque painting 
where the emphasis was on the emotional rather than the intellectual 
expression of religious narrative and whose chief exponent was the 
Italian master, Michelangelo Merisi da Caravaggio (1573-1610).
The Lamentation does not appear in the biblical text, but was de­
veloped as a visual supplement to the text in Byzantine art as 
early as the 11th century. The depiction of the Lamentation in 
western art usually incorporates more mourners and sequentially 
falls between the Deposition and Entombment. The subject was fre­
quently represented in 17th century painting as an effective means 
to heighten religious fervor during the period of the Counter- 
Reformation.
16. Giovanni Domenico Tiepolo (1727-1804), Italian
"Xl-Christ Nailed to the Cross"
From The Stations of the Cross, 1749
Etching
This series of prints were the first etchings Domenico Tiepolo 
produced and were derived from a series of paintings he executed 
for the Oratorio del Crocifisso in the church of S. Polo, Venice. 
According to Medieval convention the events which took place on 
the road to Calvary (Golgatha) up until Jesus is laid in the 
sepulchre, are designated as the 14 Stations of the Cross.
17. Albrecht Durer (1471-1528), German
Christ Bearing the Cross. 1509
From the Small Passion series (Italian Edition of 1612)
Woodcut 76-B-1(f)-1
"And they took Jesus and led him away. And he bearing his cross 
went forth into a place called the place of a skull, which is called 
in the Hebrew Golgotha." (John, 19)
Christ looks up at Veronica who holds the kerchief; Simon holds 
the end beam of the Cross; the High Priests, Annas and Caiphas 
are pictured on horseback, while the Virgin and St. John walk in 
the upper right background.
18. Anonymous, (Early 16th century), French
Christ on the Cross between the Virgin and St. John
Woodcut on vellum from a Canon Missal,
probably Parisian 73-G-444
According to medieval tradition, Adam was buried at Golgatha (the 
place of the skull) as represented by the skull and bones here at 
the foot of the cross. The son and moon allude to the sorrow of 
all creation over the death of Christ.
19- Hans Scha'ufelein (1480-1538/40), German
"The Crucifixion"
From Speculum Passionis domini nostri Ihesu Christ? 
by Doctorem Udalricum Pinder, Nuremberg 1507
Woodcut 77-G-736
"And Pilate wrote a title, and put it on the cross. And the writing 
was, ‘Jesus of Nazareth the King of the Jews.1 Now there stood by 
the cross of Jesus his mother, and his mother's sister, Mary, and 
the wife of Cleophas, and Mary Magdalene." (John, 19)
20. Engraved (sculpsit) by Jan Sadeler, the Younger (-1665), Flemish 
After a painting (pinxit) by Christoft Swartz Monachiens
Christ on the Cross Between the Virgin and St. John
Engraving 76-G-654
21. Rembrandt Harmenz van Rijn (1606-1669), Dutch
Descent from the Cross: By Torchlight, 1654 
The only state
Etching and drypoint 76-G-587
"He /Joseph of Arimatheai/ came therefore, and took the body of 
Jesus. And there came also Nicodemus, which at the first came to 
Jesus by night, and brought a mixture of myrrh and aloes, about a 
hundred pound weight. Then took they the body of Jesus, and wound 
it in linen clothes with the spices, as the manner of the Jews is 
to bury." (John, 19)
22. Albrecht Durer (1471-1528), German
The Lamentation
From the small Passion series, c. 1509-10
Woodcut 73-G-443
Nicodemus is seen in the upper right background holding the box 
of myrrh and aloes; Joseph of Arimathea is holding Christ under 
the arms; Mary Magdalen is at the lower left with her ointment 
jar, kissing Christ's feet.
23. Albrecht Durer (1471-1528), German
The Harrowing of Hell (Christ in Limbo), 1510 
From the large Passion series
Woodcut 80-G-1089
Adam carries the cross. The upside down apple he holds in his 
right hand suggests that 'his original sin' has been forgiven.
John the Baptist stands next to Adam with his hands folded in prayer 
awaiting liberation while Christ releases Simeon.
24. Engraved (sculpsit) by Egidius Sadeler II (1570-1629), Flemish 
After a design (invenit) by Jacopo Palma (1544-1628), Italian 
Published (excudit) by Marcus Christoph Sadeler (b. 1614-?), Flemish
The Flagellation
Engraving 76-G-653
25. Engraved (sculpsit) by Jan Sadeler, the Younger (-1665), Flemish 
After a painting (pinxit) by Christoft Swartz Monachiens
The Flaqellation
Engraving 76-G-653
Book Cases in Hall
Case i
26. Attributed to Jan van Boeckhorst (1604-1668), Dutch 
The Crucifixion
Oil on panel 74-P-143
"And it was about the sixth hour, and there was a darkness over 
all the earth until the ninth hour. And the sun was darkened, and 
the veil of the temple was rent in the midst. And when Jesus had 
cried with a loud voice, he said, Father, into thy hands I commend 
my spirit; and having said thus, he gave up the ghost." (Luke, 23)
27. Anonymous woodcut illustration.
Evangel?a and Epistolen 
Strasbourg, Grueninger, 1513
80-B-322
" ... but one of the soldiers with a spear pierced his side, and 
forthwith came there out blood and water." (John, 19)
28. Anonymous woodcut illustrations
Grant Vita Christi
by Ludolphus De Saxonia
French translation by Guillaume Lemenand
Paris, for Berthelmy Verard, c. 1520
Lent by The Donglomur Foundation; The Robin Collection of Bible 
and Art
Case 2
29. Engraved by Egidius Sadeler II (1570-1629), Flemish
After a painting by Bartolomaeus Spranger (1546-1611), Flemish 
Published by Marco Sadeler
No!? Me Tanqere (Christ appears to Mary Magdalen) 
Engraving 79-G-1047
"She supposing him to be the gardener, saith to him, sir, if thou 
have borne him hence, tell me where thou hast laid him, and I 
will take him away. Jesus saith unto her, touch me not; for I 
am not yet ascended to my father; but go to my brethren and say 
unto them, I ascend unto my father, and your father; and to my 
God, and your God." (John, 20)
30. Hans Schaufelein (1480-1538/40), German
Christ in Limbo
Woodcut illustration from Speculum Passionis domini 
nostr? Ihesu Christ?, by Doctorem Udalricum Pinder,
Nuremberg, 1507
76- B-l(f)9
31. Hans Schaufelein (1480-1538/40), German
Christ Appearing to His Mother
Woodcut illustration from Speculum Passionia domini 
nostri Ihesu Christ?, by Doctorem Udalricum Pinder, 
Nuremberg, 1507
77- G-737
32. Theatrum Dolarum Jesu Christi Dei Hominis, 1677
Engravings by Melchior Kiisell (17th century), Germany
Right: Doubting Thomas 81 —B—356
"Then saith he to Thomas, Reach hither thy finger and behold my 
hands; and reach hither thy hand, and thrust it into my side; and 
be not faithless but believing. And Thomas answered and said unto 
him, My lord and my God. Jesus saith unto him, Thomas, because 
thou hast seen me, thou hast believed: blessed are they that have 
not seen, and yet have believed." (John, 20)
Left: Christ at Emmaus
"And it came to pass, as he sat at meat with them, he took bread, 
and blessed it, and brake it, and gave it to them. And their eyes 
were opened, and they knew him; and he vanished out of their 
sight. And they said one unto another, Did not our heart burn 
within us, while he talked with us by the way, and while he opened 
to us the scriptures?" (Luke, 24)
33. Decachordum Christianum
Controversia de Excellentia instrumentorum Dominicae Passionls
By Marcus Vigerius (1446-1516)
Printed by Thomas Anselm and Johannes Albertus 
Published by Johann Koberger, 1517
First Edition
Exegetical and philosophical essay on the life of Christ arranged 
in ten books.
Woodcut illustration of the resurrection by Hans Schaufelein 
(1480-1538/40), German
Lent by the Donglomur Foundation; The Robin Collection of Bible 
and Art
Case 3
34. Adnotationes et Meditationes In Evangel?a Quae in sacro Missae 
Sacrificio Toto Anno Leguntur ...
By Hieronymous Natali
Published and printed in the office of Christopher Plantin, 
Antwerp, 1607
“The Crucifixion"
Engraving by Hieronymus Wierix (c. 1553-1619), Flemish
77-B-48
“And one ran and filled a sponge full of vinegar, and put it on a 
reed, and gave him a drink, saying, Let alone; let us see whether 
Elias will come to take him down and Jesus cried with a loud 
voice and gave up the ghost. And the veil of the temple was rent 
in twain from the top to the bottom. (Mark, 15)
35. Histoire Du Vieux et du Nouveau Testament
By M. Basnage
Amsterdam, Chez Pierre Mortier, Libraire, 1706
Illustrated with engravings by Romeyn de Hooge (1645-1708), Dutch
77-B-87
“And the people stood beholding. And the rulers also with them 
derided him saying, he saved others; let him save himself, if he 
be Christ, The Chosen of God." (Luke, 23)
36. Figures of The Bible, ca. 1700
Engraved illustrations by J.A. Pfeffel, The Elder, (1674-1748), German
"Then said Jesus, Father, forgive them; for they know not what 
they do. And they parted his raiments and cast lots." (Luke, 23)
37. Figures De La Passion De Notre Seigneur Jesus-Christ, Paris,
17th century
Dedicated by the artist-etcher, Pacot to Madame D'Orleans, Abbesse 
De Chelles
80-B-331
38. Scielta di Rime Spirituali
Gabriel Fiamma (Bishop of Chioggia)
Bergamo, Comin Ventura, 1606
Anonymous woodcut illustrations after Albrecht Durer depicting 
the Life of Christ.
80-B-293
Case 4
39. The Holy Gospel According to Matthew, Mark, Luke, and John 
Editiones Officinae Bodini, Verona, July, 1962
80-B-302
The woodcuts were recut by Bruno Bramanti after the original 
illustrations by Bartolomeo di Giovanni for "Epistotle et Evangelii 
et Lection: Vulgari in lingua Toschona," 1495.
40. The Four Gospels of the Lord Jesus Christ ...
With illustrations by Eric Gill (1882-1940), English
Printed and published at the Golden Cockerel Press, England, 1931.
80-B-243
41. Glaude Mel Ian (1598-1688), French
The Sudarium of St.* Veronica
Engraving 69-G-257
kZ. Enlarged copies in reverse after Jacques Cal lot (1592-1635), French 
Etchings afterThe Small Passion series.
From Right to left, Top Row: Christ Washing the Feet of the 
Apostles, The Last Supper, The Agony in the Garden, The Betrayal 
of Christ
Middle Row: Christ before Caiaphas, Christ Condemned to Death,
The Flagellation, The Crowning with Thorns
Bottom Row: Christ Presented to the People, Christ Bearing The 
Cross, Christ Raised on The Cross, Christ Pierced by the Lance
Lent by The Donglomur Foundation; The Robin Collection 
of Bible and Art
